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This symposium aims to shed light on the "past" and "future" of women's
perspectives and activities, which have often been overlooked in the writing of
History, while exploring diverse viewpoints and approaches related to art and
gender. Art has long been recognized as a force for driving social and cultural
transformation, yet issues concerning gender remain persistent. Analyzing art
through the lens of gender is vital for understanding societal diversity and inclusion.
The symposium will examine how historical and contemporary artworks, as well as
the people and systems that have supported art, have been expressed and
influenced from a gender perspective. Drawing on a wide range of examples, we aim
to explore contemporary challenges and possibilities at the intersection of art and

gender. Furthermore, we hope this event will create an opportunity for participants
to hare knowledge and experiences with one anothe.
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Capacity: 100 participants

Pre-registration required (first-come, first-served)

Free participation

Please register using the QR code or the following URL.
https://forms.gle/DeFcP656dehopSzM8
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Art and Gender: Perspectives on
Diversity and Inclusion
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Venue: Kyoto City University of Arts, Building C, Lecture Room 1

Languages: Japanese and English (consecutive interpretation or distributed
materials available)

Organizer: University Art Museum, Kyoto City University of Arts

Support: Adam Mickiewicz Institute, Polish Institute in Tokyo, Japan-Poland
Association Kansai Center, Forum Poland

*If you require special arrangements for guidance or seating, please contact us
(muse@kcua.ac.jp) by May 10.
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AKAMATSU Tamame
Born in Amagasaki, Hyogo Prefecture, in 1959. Graduated from the Master's Program in Ol Painting at
the Graduate School of Fine Arts, Kyoto City University of Arts, in 1984. Her research focuses on the
inner world of humans, where conflicting emotions coexist and evolve in complex ways. She combines
painting techniques such as oil painting, watercolor, and fresco. After engaging in creative activities in
Italy, she became a professor in the Oil Painting Department at the Faculty of Fine Arts, Kyoto City
University of Arts, in 1993. During the 1990s, she collaborated as part of an artist trio, and in the 2010s,
she promoted communication and support through art with people with disabilities, their families,
and supporters. She served as the president of Kyoto City University of Arts from April 2019 to March
2025. She is now Professor Emerita at Kyoto City University of Arts.

Anna BOROWIEC

Curator and custodian at the Gallery of Contemporary Art of the National Museum in Poznari, holds a
PhD in humanities. She is an art historian and literary scholar. From 2014 to 2017, she worked as an
assistant professor at the Wroctaw Contemporary Museum. She served as the Head of the Collection
Department at Magdalena Abakanowicz University in Poznan. She was also the curator of the spatial
forms repository project “Art of Poznari”, which catalogs sculptures and sculptural objects located
throughout the city of Poznari. She is the author of critical and theoretical texts and has curated
numerous exhibitions, including:“Object - Space” (National Museum in Poznari, 2019), “Forms in
Space: Poznari's Outdoor Sculpture of the 1960s and 1970s” (National Museum in Poznar, 2020),
“Magdalena Abakanowicz: We Are Fibrous Structures” (National Museum in Poznari, 2021) etc...

FUKAYA Michiko

Born in 1974 in Tochigi Prefecture. Ph. D. (Kyoto University), associate professor at Kyoto City
University of Arts, formerly associate professor at Onomichi City University (2006-2013), has
researched on the Netherlandish paintings, art theory in the seventeenth century, and artistic
exchange between the East and the West. Her publication includes “Depictions of Dutch Ships in Dutch
and Japanese Paintings of the Seventeenth and Eighteenth Centuries”, in Thijs Weststeijn and
Benjamin Schmidt ed., The Globalization of Netherlandish Art, Leiden and Boston: Brill, 2024; Karel
van Mander's Lives of Netherlandish and German Painters, Translation with Annotation (in Japanese),
Tokyo: Chuokoronbijutsu, 2014 (with A. Ozaki et al.); Caritas Romana: Iconography of Cimon and Pero
in Renaissance and Baroque Paintings (in Japanese), Kyoto: Kyoto University Press, 2012 and many.
other articles.

KASUYA Akiko

Born in 1963 in Tatsuno City, Hyogo Prefecture. Completed doctoral coursework without degree at
Kyoto University Graduate School (specializing in aesthetics and art history). Studied at the
Department of Aesthetics, Institute of Philosophy, Jagiellonian University (Krakow, Poland). After
serving as Chief Curator at the National Museum of Art, Osaka, she is currently a Professor at the
Faculty of Fine Arts, Kyoto City University of Arts. Holds a Ph.D. in Literature. Her research focuses on
modern and contemporary art and aesthetics. Major exhibition projects include Art and the
environment - from an ecological point of view (1998), Theatre of Death - Homage to Kantor (2015),
and Celebration: Contemporary Art from Poland and Japan (2019). Served as Artistic Director of the
Tatsuno Art Project from 2011 to 2020 and has been the Chair of the Tatsuno Art Executive Committee
since 2022. Publications include Poland as a soil for the growth of Contemporary Art: Heritage and
Transformation from the Kantor to present day (Sogensha, 2021), Polish Avant-garde Art (Sogensha,
2014), and the edited volume Art and Society (Chuokoron Bijutsu Shuppansha, 2024)

KOKATSU Reiko
She s an art historian and an art critic, former chief curator at Tochigi Prefectural Museum of Fine Arts.
Her specialties are modern and contemporary art history and gender studies. She lectures in the
Jissen Women’s University, the Kyoto University of the Arts. She was in charged of a number of
exhibitions that discovered and re-evaluated modern and contemporary women artists in Japan and
other parts of Asia, including Japanese Women Artists before and after World War I, 1930s-1950s
(2001), Japanese Women Artists in Avant-garde Movements, 1950-1975 (2005) and Women In-Between
Asian Women Artists, 1984-2012 (2012-2013), all of which were held at Tochigi Prefectural Museum of
Fine Arts. She also curated Women’s Lives: Disease, Aging, Death and Reborn at Saitama Triennale
2023 as Civic Projects in 2023. From 2020 she manages the website: Asian Women Artists:
Gender/History/Border. https://asianw-art.com

MAKITA Hisami

Visiting Researcher, Art Resources Research Center, Kyoto City University of Arts. Ph.D. in Fine Arts.
Since 1972, she has been leading the textile design studio MAKITA Hisami. Awarded the Silver and Gold
Prizes in the 15th and 16th Textile Design Competitions organized by the Japan Textile Design Center
Foundation, respectively. Has received numerous awards and held many solo exhibitions. Completed
the Master's Program at the Graduate School of Fine Arts, Kyoto City University of Arts, in 2014, and
subsequently enrolled in the Doctoral Program (latter term) at the same university. Earned a
Doctorate in Fine Arts from the Graduate School of Fine Arts, Kyoto City University of Arts, in 2018
Published the single-authored book "Transformation of Traditional Kimono Designs into Western Style
Print Designs in the Post-War Period— With a Focus on the GHQ Policy of Revival for Textile Industry *
(368 pages) with Shibunkaku Publishing in 2021. In 2022, the research project "RIX-UENO as an
Educator: Her Influence on Postwar Design" was selected for academic research funding on graphic
culture by the DNP Foundation for Cultural Promotion, with implementation beginning in 2023 and
continuing through December 2024.

NAKAMURA Midori

NAKAMURA received her DEA from the University of Geneva in 2006 and her PhD from the Université
Paris Il Sorbonne Nouvelle in 2012. After teaching at Nagoya University of Commerce and Business
from 2013 to 2015, she joined Kyoto City University of Arts in 2015. Her primary research focuses on
French naturalist literature, with a secondary interest in adaptation studies. Her main publications
include ‘Destin des personnages secondaires du roman au théétre : L'exemple de la reine Pomaré dans
Nana’ (Lire Zola au XXle siécle, 2018), and ‘Adaptations of the Naturalistic Novel: to the Stage and to
the Cinema’ (Réal revisités: etentr dela notion de " réalité" dans les
arts, 2023)

Pawet PACHCIAREK

PhD in Literature (Osaka University). Curator, art critic, and occasional performer. Completed a
Master’s degree in Japanese Studies at Adam Mickiewicz University (Poznari, Poland) in 2012 and
earned a PhD at Osaka University in 2021. From 2021 to 2023, he served as a Special Research Fellow
of the Japan Society for the Promotion of Science and as a Special Research Fellow at Tama Art
University. From 2025 he is an assistant professor at Waseda University. His research focuses on
contemporary issues in comparative literature, aesthetics, and art history, with particular emphasis on
socially engaged art, feminism, and queer studies, in addition to his studies on KUSAMA Yayoi. Since
2017, he has been in charge of Japan-related activities at the Adam Mickiewicz Institute. Major
publications include contributions to The Encyclopedia of Central and Eastern European Culture
(Maruzen Publishing, 2021) and Kusama Yayoi czyli obsesja kropek, Tako, 2015).

Marta SMOLINSKA Prof. Dr. Habil

SMOLINSKA teaches art theory, curatorial strategies and art history at the Magdalena Abakanowicz
University of the Arts in Poznan (Poland). Curator and art critic, nomad and border crosser. Member of
Polish Section of AICA. 2003 doctorate in Poznari. 2003-2014 assistant professor at Nicolaus
Copernicus University in Toruri. 2013 Habilitation. 2014 Fellow at LMU Miinchen. 2018 DAAD
scholarship holder at the LMU Miinchen and the Zentralinsitut fiir Kunstgeschichte in Munich. 2021
DAAD scholarship holder at the Free University of Berlin. Research on non-representational painting of
the second half of the 20th century, illegibility, border art, transmediality and haptics. Books: "Re-
Orientation. Contexts of Contemporary Art in Turkey and on the Road" ed. by Burcu Dogramaci and
Marta Smolifiska, (Kadmos) Berlin 2017; ,Puls sztuki [The pulse of art]”, Poznari 2010; "Haptycznos¢
poszerzona. Zmyst dotyku w sztuce polskiej drugiej pofowy XX i poczatku XXI wieku" ("Extended
Haptics. The Sense of Touch in Polish Art of the Second Half of the 20th Century and the Beginning of
the 215t Century"), Krakow 2020.



